


























NUMBER LXXVIII. 





By ADAM FITZ-ADAM. 





To be continued every THURSDAY. 





TuuRrsbDay, “funethe 27th, 1754. 





Inventio fimilium facilis erit, fi quis fibi omnes res ante 
matas 8 inanimatas-———frequenter ante oculos poteft 
ponere; & ex his aliquam venari fimilitudinem que 
aut ornare, aut docere, aut apertiorem rem facere pofit. 


CICERO. 
To Mr. Fitz-Apam. 


A M of opinion that a very pleafing 
method of inftruction might be 





25 following precepts, which are .e- 
qually calculated to direct the young painter’s hand, 
and the young lady’s condu, contain an imperfect fpe- 
cimen of the method I am propofing; and which I am 


induced 
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induced to communicate to Mr. Fitz-Adam, becaufe I 
am affured that fine arts, good manners, and the fair 
fex, are, and ought to be, the principal concerns of 
the Wor Lp. 

Ir is impoffible to arrive at any eminent degree of 
excellence either in painting or behaviour, without a 
long courfe of difcipline in the fchool of imitation. The 
character of a valuable original can never be procured 
without condefcending firft of all to the humble employ- 
ment of the copift. The carte blanch of a youthful 
mind will be as imperfectly adorned by the firft rudi- 
ments of politenefs, as a fcholar’s leflon-book by the 
firft principles of defign: but care and practice may 
foon correct the aukwardnefs of a firft attempt; and it 
‘muft be the pupil’s fault, if every new day, as well as 
every new leaf, does not produce fome proof of amend- 
ment. But however fimilar the mind and hand may 
be with regard to their advances towards perfection, yet 
it is to be obferved that the accomplifhments of the one 
are much more requifite and important than thofe of 
the other, and that an irregular Adtion is not fo eafily 
reformed as a negligent Stroke. 

To refolve the whole of beauty into a fine complex- 
ion, a juft fymmetry of fhape, and a nice regularity of 
features, is altogether as abfurd as it would be to reduce 
all the qualifications for good painting to a manual {kill 
of mixing colours for the pallet, and fketching out the 
contours of fingle portraits. There muft be a certain 
gracefulnefs and uniformity in every part of a lady’s 
character to make her appear amiable to a man of 
difcernment ; juft as a confiftent defign and a proper 
combination of figures in a hiftory piece can alone 
recommend the painter to a critical obferver. 


THE 
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Tue extravagances of the prude and coquet are ana- 
logous to a timid exactnefs and a diffolute licentioufnefs 
of ftyle in painting. A degree of freedom, far beyond 
a chearful affs dility, fhall in fome ladies be attended 
with many a ‘iriking charm, and affect one, like Pavu- 
Lo’s daring ftroke, with warmer and. more animated 
fentiments, than could have been excited by the cold 
and fpiritlefs efforts of a deliberate regularity. There 
are others, in whom a delicate referve, bordering al- 

noft cn the confines of a prudifh fhynefs, thall appear 
extremely engaging to men of a nicer turn, and eafily 
captivate all fuch fancies as are delighted with the chatfti- 
fed refinement of a CorreGio’s pencil. Nor do we 
want a third fort of ladies, who are endowed with an 
admirable talent for gaining themfelves admirers by an 
odd affectation of capricious levities, and a whimfical 
fingularity of carriage: I know feveral who can give as 
happy proofs of their expertnefs in this fantaftic art, as 
ever Le Piper could of his excellence for grotefque 
reprefentations, and who are qualified to trifle with as 
much fuccefs as that artift has been known to do with 
a piece of charcoal upon a wall. But it is to be obfer- 
ved that thefe privileges are only fuited to peculiar cha- 
racters, and can never produce any good effect, unlefs 
they derive their power from fome inbred gift, and flow 
directly from the genuine fource of nature. 

THERE may be as great a variety in the modes of 
right behaviour, as in the ftyles of good painting. Ma- 
ny pictures may be worthy of admiration befides thofe 
of the moft celebrated mafters ; and many a lady may 
deferve to be claffed amongft the lovely, the polite and 
accomplithed, though fhe be not a perfect lady ** *. It 
is not requifite for us to fhew a general difregard to the 


examples 
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examples of others, in order to be diftinguifhed for 
fomething peculiar to ourfelves; all we are to be cau- 
tioned again{t is a ridiculous imitation of fuch, as are ei- 
ther inconfiftent with our genius, or above the reach 
of our capacities. 

THE propriety of attitudes and drapery depends fo 
much on characters, circumftances and defigns, that 
they cannot well be reduced to any fixed and determi- 
nate regulations. ‘There is no one, I believe, but will 
readily allow that the airs and movements of an Italian 
dancer on the theatre, muft appear almoft as unbecom- 
ing in an Englifh lady, dancing at a ball, as the picture 
of a Venus in the antic pofture of a Mercury. Yet 
there can be no more danger in a lady’s making too free 
a ufe of her limbs, while fhe keeps clear of all hoyden- 
ing and affected geftures, than there is of a paintet’s 
having too great a knowledge of anatomy, fo long as 
it is only made a fecret guide to him in his defigns. 
Nor can either be remarkably faulty in point of drapery, 
provided they do but pay a due regard to fhape, qua- 
lity and cuftom. 

TueEre is fo ftrid an agreement between the difclo- 
fing art in drefs, and the carnation art in painting, that 
I believe it would be difficult to find out a fault or ex- 
cellence in the one, that could not be paralleled with 
fome correfponding beauty or defect in the other. 

There is no WOMAN where there’s no RESERVE, 
And ’tis on PLENTY your poor lovers STARVE, 
fays the witty and ingenious doctor Young: and it is 
very well known by all good critics and proficients in 


painting, that an uncommon fhare of {kill and judg- 


ment is requifite for the production of every part of the 
naked. Nor is it hard to affign a reafon why it fhould 
be 
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be fo; for if it be not extremely delicate in texture and 
complexion, it will, of courfe, appear difguftful; and 
ifit be not extremely modeft in pofture and defign, it 
muft needs be thought indecent : whereas the moft im- 
perfect concealment, a covering even thinner than the 
thinneft gauze, will not only be fufficient to relieve the 
offended eye, but will likewife enable the fancy to im- 
prove inta beauty every thing it hides. As the pro- 
priety of drefs is fo much more dependent on fafhion 
than nature, I am cautious of affirming that a woman 
ought always to be miftrefs of a pretty face, before fhe 
has the confidence to appear in public with a bare 
bofom. But allowing that, under the fanétion of fa- 
fhion, fhe may difplay fo diftinguifhing a chara¢teriftic 
of her fex, without danger of incurring an immodeft 
reputation ; yet fhe cannot poffibly do it without for- 
feiting all pretenfions to difcretion: for as fhe cannot be 
ignorant how the beauty of a new gown decreafes with 
the frequency of it’s appearance, fhe ought alfo to know 
how little value the men place in a privilege of fur- 
veying ever fo pretty an objed in itfelf, if it be con- 
{tantly expofed to the familiar gaze of the multitude. 
It is not natural for us to regard any thing that is held 
too apparently cheap in the eftimation of the propri- 
etor : and I am well fatisfied that a lady cannot take a 
worfe method of gaining particular admirers, than by 
making general treats. If your fair readers, Mr. Fitz- 
Adam, will take my word for it, I can affure them that 
the men are ten times more affected with an accidental 
and momentary glance, than with a defigned expofure 
for a whole hour together. 

Upon the whole; as Mr. Pope has fhewn us that he 
could collect hints enough for the compofition of an 


Ingenious 
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ingenious treatife, even from one fingle fragment in the 
literary lining of a band-box ; and as Leonardo da Vinci 
has obferved that the {pots on an old mouldy wall, form- 
ing aconfufed refemblance of different objeG@s, may be 
fufficient to fupply an improving fancy with a fine af- 
femblage of the moft perfect images ; fo it is to be 
hoped that‘the WorLp may in the fame manner be 
able to colleét.a great deal of initruction from thefe ran- 


dom and undigeited reflections of it’s 
/jincere admirer 


and moft humble fervant, 


PHILOCOSMos. 


P. S. It may not be improper to tell you, that I have 
been fome time engaged in drawing up a fyftem of rules 
for the ladies drefs, in order to determine how far per- 
fonal beauty, as the work of nature, is capable of being 
improved by the affiftance of art. In thefe rules I fhall 
endeavour to fix the proper ftandard of decorum, and 
to circum{cribe the authority of fafhion within the rea- 
fonable limitations of modefty and difcretion: and as 
this attempt is principally calculated to reform the pre- 
fent nakednefs of the ladies, I intend to publith it under 
the title of CANNONS FOR THE TOILET. 





——.. 
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